Boston University Wind Ensemble, Tuesday, April 27, 1999 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1999-04-27
Boston University Wind Ensemble,
Tuesday, April 27, 1999
https://hdl.handle.net/2144/28714
Boston University
Boston University School for the Arts 
Music Division 
-presents-
BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID J. MARTINS, conductor 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
Tuesday, April 27, 1999 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID J. MARTINS, conductor 
Tuesday, April 27, 1999 
8:00 p.m. 
PROGRAM 
March No. 1 from Three Marches for the Marriage 
of the Duke of Orleans 
Suite in B-flat for 13 Wind Instruments, Op. 4 
Praeludium 
Romanze 
Gavotte 
Introduction and Fugue 
-Intermission-
Gioacchino Rossini 
(1792-1868) 
Richard Strauss 
(1864-1949) 
Presentation of 1999 Departmental Honors 
Lincolnshire Posy (1940) 
"Lisbon" (Sailor's Song) 
Percy Aldridge Grainger 
(1882-1961) 
"Horkstow Grange" (The Miser and his Man: A Local Tragedy) 
"Rufford Park Poachers" (Poaching Song) 
"The Brisk Young Sailor" (Returned to Wed his True Love) 
"Lord Melbourne" (War Song) 
"The Lost Lady Found" (Dance Song) 
Danza Final from Estancia (1941) Alberto Ginastera 
(1916-1983) 
PROGRAM NOTES 
Gioacchino Rossini (1792-1868) 
March No. 1 from Three Marches for the Marriage of the Duke of Orleans 
Although he is best known for his operas, such as William Tell and The Barber of 
Seville, Rossini wrote several works in other genres, including sonatas, a Stabat Mater, the 
Pechis de vieillesse, and this evening's work. Indeed, he spent less than half of his adult 
life writing operas, finishing his last one in 1829. Exactly why this is the case is 
uncertain; possibilities range from illness to frustrations with his working situation in 
Paris. 
The origin of the Three Marches is also somewhat unclear. Although the title 
implies that they were written for the marriage of Ferdinand-Louis-Charles, Duke of 
Orleans and heir to the throne, to Princess Helene of Mecklenburg-Schwerin, there is some 
evidence to the contrary. Rossini was no longer living in France, and his ties with the 
French monarchy were somewhat strained at the time. In any case, the music is a delight to 
hear, full of the sparkle and wit that is evident in much of Rossini's work. 
Richard Strauss (1864-1949) 
Suite in B flat for Thirteen Wind Instruments, Op. 4 
Richard Strauss was born into a musical family (his father was a professional 
horn player) and was extremely precocious; he started to compose at the age of six. By his 
late teens, his compositions were being performed professionally and receiving excellent 
reviews. In fact, Hans von Bii.low, one of the foremost conductors of his time, played 
Strauss' Serenade for Wind Instruments on tour in 1881. The Serenade impressed von 
, Billow so much that he commissioned Strauss to write a similar piece for fhe Meiningen 
Court Orchestra. The result was the Suite in B flat, which Strauss completed in 1864 
before he had turned 20 years old. Von Billow asked Strauss to conduct the premiere of the 
work but said there would be no time for rehearsals. Nevertheless, Strauss, having very 
Uttle conducting experience, led the Meiningen Court Orchestra in the first performance of 
the Suite in B flat on November 11, 1884. Apparently it came off quite well, since von 
Billow hired Strauss as the assistant conductor the following year. Von Billow's 
outspoken adulation and support for Strauss helped launch his career as an 
internationally known composer and conductor. 
The Suite is rooted firmly in the tradition of Mozart and Brahms, without the 
influences of Nietzsche and Wagner that would come in later works. The music is quite 
tonal and lyrical, almost conservative in feel, with only hints of what is to come in 
Strauss' later compositions. The first movement is somewhat bouncy without being too 
exuberant and has a definite gaiety in its step. The second movement is extremely lyric~! 
with just a hint of melancholy; listen for the wonderful horn solo in the middle. The third 
movement is extraordinarily energetic with touches of the "Oriental" flavor that was 
popular at the time. The last movement starts with a dark, slow introduction, then 
gradually works its way up to a fugue, which contains a theme reminiscent of Till 
Eulenspiegel and foreshadows the Strauss that is yet to come. 
Percy Aldridge Grainger (1882-1961) 
Lincolnshire Posy (1937) 
Although he was born in Australia and later became an American citizen, Percy 
Grainger was extremely interested in English folksong. While living in London in the 
early part of this century, he roamed the counqyside, gathering music by recording it on 
wax cylinders using a portable phonograph. In this way, he collected around 500 
folksongs . 
Grainger's Lincolnshire Posy is known throughout the world as a masterwork of 
band literature, combining folksong with original music to create a flavor all its own. 
Each of the movements is based on both the folksong itself and the character of the person 
who sang that particular song. All of the songs were collected in Lincolnshire, England 
from 1905 to 1910. The first movement, ''LisbOn Bay," was sung by Mr. Deane, an elderly 
man and a manual laborer. Mr. Deane was weak of body, but strong of spirit. Singing 
"Lisbon Bay" brought back special memories for him, and he enjoyed it immensely. Tne 
second movement, "Horskstow Grange," was sung by George Gouldthorpe, who, despite 
an extremely hard life, was quite stoic and almost tender. Iri the notes to the score, 
Grainger says that he tried to imitate "the mild yet lordly grandeur of his [Gouldthorpe's] 
nature." The third movement, "Rufford Park Poachers, was sung by Joseph Taylor, who 
was, in contrast to the others, fairly well educated and also an avid member of the church 
choir. According to Grainger, he was the perfect English yeoman, and his voice was 
delightful under any circumstances. The fourth movement, "The Brisk Young Sailor," was 
sung by Mrs. Thompson, who originally hailed from Liverpool. From the music, one can 
infer that she was a sweet, fairly happy woman. The fifth movement, ''Lord Melbourne," 
was sung by George Wray, a very confident, energetic, and independent old man who lived 
alone with his cats. Apparently, although he was an excellent dancer, he had extremely 
poor rhythm when he sang. The last movement, "The Lost Lady Found," was sung by Mrs. 
Hill, an old nurse. This song is the only one of the set which was not collected by Grainger 
himself, but by a colleague, Lucy Broadwood. The music was originally used for dancing; 
instead of instruments, the singers alone would carry the tune while others.danced along. 
Alberto Ginastera (1916-1983) 
Danza Final (Malambo) from Estancia (1941) 
Ginastera was born in Argentina in 1916 and was quite precocious musically. In 
1937, he wrote a ballet entitled Panambi, which instantly won him a national reputation 
as one of the foremost composers of Argentina. Its success led Lincoln Kirstein to 
commission a ballet on Argentine themes for his American Ballet Caravan. The result was 
Estancia . Unfortunately, by the time it was finished, the American Ballet Caravan had 
disbanded and the work was not performed in its entirety until 1952. However, a suite 
was extracted from the work and first performed in 1943 by the Teatro Col6n Orchestra to 
a warm reception. The "Danza Final" is in both versions. 
Ginastera is best known for his nationalist music, and Estancia is a prime 
example. The story is set on an Argentinean ranch and proceeds as follows: a boy from the 
city tries to win the heart of a rancft ~irl, who disdains him because he is too weak. The 
city boy then shows he can do anything the ranch boys can do and thereby wins the girl's 
heart. The music is based on the rhythms and melodies of Argentinean folk music, often 
leading to lively, energetic music. 
The "Danza Final" is particularly steeped in this tradition. It is a malambo, in 
which the ranch hands, or gauchos, compete by dancing for several hours nonstop. The 
double-against-triple rhythms, folklike melodies, and continual energy portray the dancers 
extremely well, as well as providing a fitting finale for this program. 
Program notes by Lisa Scoggin 
1999 Departmental Honors 
Music History and Literature Zbigniew Granat 
Philip Nauman 
Music Theory and Composition Michael Carreira 
Michalis Economou 
RomanYakub 
Continuing Merit William Beck 
Music Education 
Presser FoundationA ward: 
Lee Chrisman Scholarship: 
Piano Performance 
Voice Performance 
, String Performance 
Wind, Brass, Percussion Performance 
Choral Conducting 
Instrumental Conducting 
A. Ozcan Manav 
Tetyana Ryabchikova 
Sung Grim Kim 
Kyung-Suk Moon 
Kathleen Kutka 
Micah Sprague 
Jeongwon Park 
Jun-won Moon 
Melanie Muradian 
Alison Greene 
Gillian Clements 
Shay Rudolph 
Michael Chang, Percussion 
Boaz Meirovitch, Flute 
Michael Zonshine, Trumpet 
Matthew Garrett 
Kirstina Rasmussen 
Michalis Economou 
Piccolo 
DeniseGaz 
Kathleen Kutka 
Amelia Lukas 
Flute 
Brook Ferguson 
DeniseGaz 
Kathleen Kutka 
Amelia Lukas 
Dana Marinelli 
Lisa Nichols 
ManaWashio 
Anne Wong 
Adam Workman 
Oboe 
Meave Cox 
Michael Dressler 
Kate Murphy 
Dennis Osver 
Rebecca Tingleff 
Gabriela Yagupsky 
English Horn 
Meave Cox 
E-flat Clarinet 
Katie Leaman 
Clarinet 
Alexander Amorosi 
Christina Arnold 
Holly Hamilton 
Kelly Hayes 
Justin Holden 
Katie Leaman 
Erika Means 
Janine Mellang 
Bass Clarinet 
Samuel Dorf 
Boston University Wind Ensemble 
Bassoon Trombone 
Gabriel Beavers Jacob Blumberg 
Stephanie Busby Michael Carroll 
Gil Perel Eliza Feller 
AndreWeker Eric Reynolds 
Colleen Riordan 
ContraBassoon 
Gil Perel Bass Trombone 
William Lombardelli 
Soprano Saxophone Anne Newman 
Richard Schwartz 
Euphonium 
Alto Saxophone George Macchio 
Michael Blakeslee 
Adam Huffer Tuba 
Richard Schwartz Chi-Sun Chan 
A vital Handler 
Tenor Saxophone J.P. Lee 
Richard White Lisa Scoggin 
Michael Vandiver 
Baritone Saxophone 
Michael Suerio Timpani 
Stephanie Cruz 
Trumpet Michael Day 
Daniel Boucher 
Joshua Budway Percussion 
Brian Casper Greg Cohen 
Yu-Wen Chen Stephanie Cruz 
Dennis Conroy Michael Day 
JoAnn Lamolino Ben Paysen 
Stephen Maass Joshua Rodriguez 
Thomas Manuel Adam Wallstein 
Elizabeth Meeker Henry Wan 
Justin Nurin 
Christopher Scanlon Harp 
Nicholas Snaith Adam Greenberg 
Marcus Trader Steve Simpson 
Horn String Bass 
Laura Danek Mike Williams 
Molly Eastman 
Kristin Littlejohn Piano 
Lesley Sabol MinKim 
Barbara Shepherd 
Micah Sprague Ensemble Manager 
Jeanne Vultaggio Brian Casper 
Jeanne Weisman 
Stage Manager 
Jacob Moerschel 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
Jar the support of educational activities, events, programs, performances and many 
other departmental needs. 
100,000 + 
Henrietta DeBenedictus 
25,000 + 
The Blount Foundation, lnc. 
10,000 + 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
The Canadian Club of Boston 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
Zale-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
G.C. Anderson Family Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
, Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
' Esther B. Kahn Charitable Income Trust 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
Charles Stakely Jr. 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Foundation 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Custom Transportation Services, lnc. 
Edna L. Davis 
JoyL. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, Ph.D 
Nancy Marsh Hartman 
High Meadow Foundation 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
.Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
***************** 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For information, please contact the Office of 
Development, Boston University School for the Arts, 855 Commonwealth 
Avenue, Boston, MA 02215 or call 6171353-3345. 
